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PREFACE.

1 —a

Or late years, no instrument has become more suddenly popular than the Banjo. It may be added that few ere so
‘tthe understood, or properly played, or are so capable of producing the pleasure always derived from a correct per-
ormance, _ ' .

The objeot of the present work is to provide for a great want which has heretofore been experienced in this respeot,
and afford a system of instruction o simple and effective, that any person wishing to learn the Banjo, can understand
its fundamental principles at once, and become an adept performer in a very short time.

The long experience of the author, who is the father of the Bucxrzys' SERENADERS, his success with hundreds of pu-
pils, aiso ihe fact that the great Trarsera, when inthis country, gave the instrument and Buckley’s method of instrue-
tion, a considerable portion of his time and praot.ic'e, is the most conolusive evidence of his abilify, both as author and
teacher, and he belicves this opinion will be fully borne out by the reception and result of the present work.

THE AUTHOR.

Original In Brown Universtty Library
Copy provided for personal research only,
Not to be performed publicly without obtaining
all appropriate written permissions.
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A1L musical sounds vary according to

use what is called
A BTAFF.

= ]

This Staff consists of five parallel lines, and all tones
are expressed by characters written either upon them, or

the spaces between them.

The under line is designated as the first line, and the
apace between the first and-second line as the first space.
which are named as

I'here are five lines and four spaces,
follows :

fAfth fine.

4 fanrth space.
3 hid e 3= siiemd tpace
r i '
4 Ttitne, Arst space.

When we wish to express a sound that may be higher
‘or lower than those which occur upon the staff, we use

what are termed

ADDED, OR LEGER LINES.

t

hbestocke

S o— ———
—— —

These lines are used either above or below the staff, no-

cording to the pitch or tone we wish to indicate.

At the left hana of every staff we use a character called
a Clef. There are two Clefs in general use ; the Treble
Clef, and the Bass Clef, which are used as shown in the

tollowing examples:

Sewmlbrave, or whole note.  Minim, or half notes.

itch, or tone;
and in order to express a sound that may be Aigh or low, we

Crotchets, or quarier notes,

Original in Brown University Lj
ginal ibra
N Copy provided for personal researchrgnly
ot to be performed publicly without obtaining
all appropriate written permissions.

RUDIMENTS OF MUSIC.

TREBLE, OR (G CLEF. Bass, orR F cLEY.

— Y

All musio preceded by the Treble Clef can be used by
the Violin, Flute, Accordeon, and other kigh-toned instru~
ments : it is used, also, for the right hand in all music writ-
ten for the Piano Forte.. The Bass Clef is used only for
the Violoncello, Bassoon, and other low-toned instruments,
also for Bass voices in vocal musio, and for the left hand
in musio for the Piano Forte. Thus, it will be observed,
the Bass Clef is used to indicate the low tones, and the
Treble Clef to express the higher sounds,

Musio that is written for the Piano Forte is always con-
nected by & Brace, the Treble Clef always being situated
above the Bass.

The Brace is also used
to connect any number of
staves that may be requir-

ed to constitute a scoie,
and, therefore, two or more
Treble Clefs may be con-
nected as well as any
number of Bass parts.

e P ————

Notes, or Characters nsed to express the Length of Sounds.

As every sound varies in regard to duration, we are re
quired to express the same by characters called notes.

The longest sound in general use is called a whole note,
which is expressed by this character (=), the sound of
which is continued while we can count four. Other notes,
with their relative value, names, etc., will be found in the
following table.

Quarvers, or eighth notes, Semiquavers, or sixteenth notes.

P AR [

7 i i e s S ‘;‘,‘;!{‘j‘ﬂ"l‘l"—‘li
E?r‘h =z = — e a e wae] 2van-wava-waav_aven]
%_p 1.2 3 4 1 Count.z on« to e::rcry lw:. Count 3netoun?y four.

E 1 2 3 4 1 2 3 4
Connt four to each. Count two to each. Count ons W each.,



6 Rndiments

All notes of shorter duration are expressed by an addi-

”
tional bar across the stems, thus thirty-second notes ;

and thus for sixty-fourth notes. A single eighth note

» o )
is written thus, J\ or 4 ; a sixteenth thus, B or ‘B; it is
only when a succession of similar notes appear that they

are tied I\o'\rith'bars: from stem fo stem, thus, J : p : or
g |

It matters not whether the stems be made to turn up-
ward or downward, the situation of the body of the note
determines its tone. We frequently observe them written
as in the foregoing examples, but in vocal music each syl-

luble is particularly provided for by a precise division of
the stems or ties. ‘

e D e e

Directions for making Banjos.

The length from the extreme edge of drum to the nut
to be 34 inches; from the thumb peg 8 inches. This peg
should be placed 1n the handle from the side, instead of un-
derneath, making it easier in playing on the positions.
‘I'he handle must be perfectly straight, and 1} inches wide
at the nut ; the finger-board must be perfectly level, or the
strings will jar on it. The drum must be 14 inches in
diaineter, and 3} inches in depth: the screws around the
drum should not exceed ith of an inch in thickness, and
be 14 in number : the thickness of the iron band around it
to be about the substance of a ten cent piece. In makin
the bridge be careful to have the feet turn towards the
centre, instead of the way they are generally made, "This
will add considerably to the sound, and place it one inch
nearer the tail piece than the centre of the drum. No
more pressure should be used on it than is necessary to
keep it in its place. The skin should be a premature calf-
skin,—this being extremely thin and transparent. Always
select a thin skin, as it is 1mpossible to obtain a good tone
from a thick one. ‘This should be drawn over the drum
so tight that the bridge will not indentit. By rounding
the edges of your drum, it will enable you to draw the
skin much tighter, without fear of cracking.

The bridge should be made of soft pine wood, as the vi-
bration is much better. Capo d’Astros are used when it is
requisite to put the Banjo higher, and tune the Sth string

accordingly. :

——— A ¥ e

How fo string the Banjo.

of Musie.

string ; for the second a very small 2d; for the third get
either a small 3d, or a large 2d; for the fourth get the
smallest4th you can ; the fifth must be a little thicker than
the first string. It would be better, where practicable, to
use harp sirings, the violin strings requiring more care in
selecting, owing to the thickness not varying se much,
from the fact of the violin being tuned in S5ths, whereas
the Banjo is tuned in 3rds and 4ths.

— Y —

How to Fret the Banjo.

Great care must be used in doing this. The distance
between the nut and bridge must be divided into 18 equal
parts. After putting your first fret on, then again divide
the space between this and the bridge into 18 parts; put-
ting your second fret on, then again divide from the second
fret to the bridge into 18 parts, and so on until you have
as man{'frets on as you require. 'The bridge, of course,
must always be kept stationary.- The frets are al} to be
put the entire width of the finger-board, with the excep-
tion of the 2nd, which only crosses the 2nd, 3rd and 4th
strings. On the 1st string you must have a small fret an
ith of an inch nearer the first fret.

"The wire, made expressly for frets, can be obtained only
of the publishers of this book.

—— e A DY T e

Position and Method of holding the Banjo,

Tue pérfor_mer should sit in a natural, easy, and ereot
pesition. ‘The hoop, or body of the Banjo should rest on

g | the right thigh, close to the body, so that the wrist of the

right will come directly over the bridge, the thumb over
the fifth string, and first finger bent over the first string.
The arm at the joint of the wrist must be held stil]l; the
hand must be limber at the joint of the wrist. The neck,
or handle of the Banjo should rest in the left hand, be-
tween the thumb and first finger, usually termed the fork
of the hand,

Like nll other inst:uments the Banjo can be play :d in
all keys; but some are more particularly adapted tw it
than others. The most suitable are the keys A and Eh :
F% Minor is also & very good key : and C# Minor.

AL e

How to tune the Banjo correctij by Ear or by Note.

Tue first thing particularly requisite is to have the Ban-
jo in tune ; to get the correct tone and volume of sound,
and have it best adapted to the voice. It is pitched to
play in the key of I, four sharps, and A, three sharps,

"The stringe should"be the same distance apart as on a|which are the natural keys for the Baujo, although it ean
Guitar. For the frst string get a very fine 1st Violinlbe played in any other key, but not with the same ease.



Ru‘diments/ of Musie,

; . The bass, or foutth string, must be A, the third string E,
3 the second string G sharp, the firat string BY, the fifth, or
¥ thumb string,Ef,an octave higher than the third string, and
¥ is the same note as the first string on the Violin. .
2 Commence tuning the short, or thumb string toElj.or
A as near-as 1you can get it. Then place the second finger
¢ of your left hand on the first string at' the fifth- mark, or
£ fret, from the nut across the finger-board, which isEl,(and
2% 1s marked for the second finger,) and tune it to sound like
& the short string. - .
2 ' Place the second finger on the second string at the third
# mark across from the nut, and tune it to the first open
¥ string, then your second, first, and fifth strings will be in
F tune.

Place the second finger on the third string, at the fourth
mark across, and tune it to the second open string.

Place your second finger on the fourth string, or bass, at
the seventh mark, and tune it to the third open string, and
your banjo will be in good tune.

When the Banjo is in tune, the following notes are made
on the open string:

3
B

§4 A E Gg B E
m 1 j »—-
—*—'—‘“—- } ; - 1 :!
» ~ o - 1
—t 3rd open. 2od open. 1st open. 5th open.
Thumb siring.
4tk string open

* To play i the keys of D and G, tune the thumb string
to D, and the other strings accordingly ; which will bring
G, D, T sharp, and A, at the nut. .

N. B. In playing banjo style, the notes must not be
picked up with the finger ; they must be made by striking
down with the back or side of the finger nail of the first. fin-
ger, the side next the middle finger, .

D sharp, on the first string, is sometimes made with the
little finger, and sometimes with the first of the left hand,
as the tunes may require,

This mark & is called a Sign, when it occurs for the
second time, we must return to where it previously occur-
red, and proceed to the pause ~~ which is placed over a
double bar at. the conclusion of the piece, 'I'he word Bis
over any number of bars, signifies repeat ; it is sometimes
accompanied with dots at the bars, Bis
always with a line that embraces the g = i e 2 A B 0 |
entire strain which needs repetition, E£;‘:; _—-.Id_-;:;g:;z:l
thus : o ==

s e Y - 3

COMPLETE FINGER-BOARD FOR THE BANJO.

Notes, Characters, &c., nsed in Music,

Musical sounds are expressed by certain characters called
notes. 'I'hese notes, seven in number, are denominated b
the first seven letters of the alphabet, viz: A, B, Q, D, E,
F, G, and are placed on a stave tomposed of five lines and
four spaces, either on the line. o in the spaces hetween the
lines. Sometimes the notes. extend above or below the
stave ; the additional lines that are used are culled ledger
lines above or below the stave.” - '~
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NOTES ON THE LINES, NOTES IN TRE 8PACES.

Rudiments of Muste,

ADDITIONAL, OR LIDG“ LINES

==

- J i
E===5] I==—— 1
L} u 4’
A weutbreve. | Mistm. Orotehet, Quaver, Semiquaver. Demisvmiquaver.
Eéu;E 72 —— — = - :]l
&/

) |
3 A miniu is ay leng a1 fwo crotehets

=
2 o The Length and Proportion they bear to each other: ate as-follows:
O '
o O
=o< X
2 ®Tg -
§358 =
8885
E‘?D “Q" & fo 88 longas ¢ ~
6‘ Q_Q, a A8 long a8 two minima ;
2pR3
5oc
:Q%g- or as four crotchets E—-——F-——F:—ﬂ:q% A orotchet as 4wo quavers
=5 W
o D =
%’. g 3 @ or ¢ight quavers m A qRAYIT A3 two temiquavers
po8 4 o
P oo
52
=
<

o e ] -

op thirty-two demisemiquayer.. |-

Demisemiquarer.

=

_ |
S e ]

Dotted. Notes.
A dot increases a note half its length, for exampie :

.4
st flmee] e =]
5 e m—
.
e fA e e Py
== =N

A dotted erotehet @ i3 equal to 3 quavery @
A dotted quaver @:&3 E@

s squal to three
sefaiquavers
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Rudiments

of Musie.

Table. of Rests.
The Rest implies silence to the performer, agreeable to the quality of duration of the rest.

Somibreve rest. Wiclm rest. Ovolchat rost. Quaver ret Mamiquaver reet. Demisemiquaver rost,
=) . S— ——_ y—— " ) "
: ; : =
- A hy 7 : q . - ’ ; ..
Measgares and Bars. Examples of Time.
R 123¢ 12 34 1 2 3 ¢
Every piece of musio is divided into short and equal — — 7 r
portions called measures, by small bars drawn perpendicu- : ! ! ———
larly across the stave, or staff. : - - ' - :
. 123 1 2 3 1 29
AY 2K > i = - A
Repest this Bar, Bar. Messure, * Bar, Bls. Repeat, 9 .= H :. -* ]
E:.?__' [‘ o ‘
— = = <D
—— ——-——|——4'———

A piece of musioc is divided into strains by the use of the
double bar. When dots are placed before the double bar,
they show that the previous strain is to be repeated. When
after the double bar, that the strain following is to be re-
peated. '

Double bar. Double bar with dots before.  Doubls bar with dots after.

= =) =%

—— e

" Time.

" There are three kinds of time, viz : comgon time, when
each measure contains two, or four equal parts, and triple
time, when each measure contains three equal parts, and
compound time, when each measure contains six, or more
parts. Common time is inarked by the letter € and by
figures. 'T'riple and compound time by figures only. The
letter € signifies that each measure contains the value of
a whole note.

When figures are used, they signify that each measure
contains such fractional part of a whole note as the figures

indicate, thus:
— 2 3 —]

The upper figure shows the number of parts, or counts;
‘the lower figure the kind of note to each part, or count.

- The Sharp, (#) Flat,(b) and Natural(h,)

"The sharp is a sign which raises & note a semitone, and
the flut lowers o note a semitone, and the natural restores
a note that has been effected by a sharp or flat to its orig-
inal sound. A sharp or flat placed before a note, is called
an accidental, and affects all the notes of the same name
throughout the bar in which it occurs, When sharps
or flats are placed at the beginning of a piece of music,
they effect all notes of the same name throughout the piece.
The sharps or flats at the beginning of a piece, are called
the signature.

There are as many sharps and flats as there are notes.

The sharps are placed, beginning with F sharp, by fifths
ascending and by fourths descending, The fiats are placed,
beginning with B flat, by fourths ascending, and bv fifths
descending.

hd — )
The Pause, &e.

The pause ”™ is placed over notes and rests, and denotes
that the performer may dwell upon the note as long as he
thinks proper. When a pause is placed over a double bar,
it shows the end of the piece. Da Capo or D. C,, indi
cates that the performer must begin the piece again, and
end at the first double bar, or continue to the word fine.
The sign, & indicates that the performer must return to
the first sign and end as in the D. C. ‘

The Fingering.

The x has reference to the thumb. .

The figures and letters above the staff have reference to
the right hund, and those below have reference to the lef?
hand
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of Musie:-

Gamut in the Key of A, thres Sharps,

Second string.

First string. Becond positlons

I ¥inh siring. l'wrth.llrln‘. Third ltr.l.n[.
l:..g haws, Open. |- Open. 26.t. 24, 4th. Open. 24 Open 1st. | Open. 94,  4th... n.r b, L
s 3 —1—p— gE— E
SE=————— === ||
= o L T§ Cf A 1§ Cf D E Ff Cf A
. A B C% .
Gamut in the Key of E, four Sharps.
Fifth striog. " Fourth string. T wing. T Becond string, | Wit suing. |, | Second position, |  Third pesition. |
" Open. .| Open. 24.f 2d.%  4th Opsn.  24.  |Open. ok Open. 34, 4. zc ' . " 24, . ﬁ ‘
L —a — = e F . e —1
E I = ‘J__ 'I' ) . — H ‘ = . S |
w2 167 ® Ff GF A § Cf D E. F  Gf A

t.BMC# D#

A

As the thumb of the left hand is never used, when the
first finger and thumb is mentioned, the performer will
know it is intended for the right hand.

D Y

First Example, Left Hand.

To make a strike, fingers down ; the first finger at the
first mark, or fret, marked A on the second string, the

second finger on the second fret and first string, yoarked C
sharp. Right hand: have the wrist directly over the
bridge, touch the first string with the back of the nail of
the first finger, and the thumb-string immediately after with
the end, or hall of the thumb, X raise the fingers up and
repeat the strike.

"o the first strike, count one two; to the nest three
four, and so on. To the half-strike, count one, iwo, or

three, four.

A wtrike. X strike. A strlke. A strike, A strike, A steike, A strike, A steTke, A wtrike. A strike.
Dewnu Up or Dewn Down Dewn Bewn
2d Open .24 e 2d Uy 24 - Up 2d Up I
o - S— ) — — — — : ) — 3
:gj#‘i—r e s e e e e
11“ )é lsl ?}( st X 1t X st X 1st X st X Ist X Ist » 1st k.4

COUNT

Secoond Example; A Strike and 2 Half,

Give the strike the same as in the last example, first
with fingers down ; make another note with the first finger

of the right hand on the first string, % raise the fingers vy
and repeat. %
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LESSONS ON TIME.
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ABBREVIATIONS, '
In many successions of similar notes, we use abbreviations,

similar not . that not only facilitate the reading of many passages,
but save much space and time in giving them expression ;. and are particularly “useful in’ préparing manuscript music,
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This ch: racter, :.":_"" placed after a group of notes, signifies repetition.
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A scale, generally speaking, is a succession of seven notes ascending or descending, which consists of five tones
mid two semitones. :
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Lesson on Harmonies,

Harmonics are produced by pressing the fingers very lightly over the strings with only sufficient force to prevent the
strings from vibrating as if open. ‘They are produced on the 7th, 5th, 4th, 12th and 18th frets.
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Solo Variations on Positions,

The second part of this tune is played by putting the 2d fin

er upon the 2d string and 2d fret, and sliding up on each
fret until you reach the 8th, striking alternately the 1st and

string ; then returning and playing over again.
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2. The tendrils of a vine
Around the rustic porch shall twine
The woodbine and the wild rose flow'r
Shall make each easement veem a bow's
[ will not let thee once regret
The gay saloon where first we met,
T’would be my pride to hear thee say
Love makes this valley far more gay
T’would be my pride to hear thee say

Love makes this valley far more gay
Come dwell &o.
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Chorus.—Kiss me quick and go, &e. Chorm——Kigg me quick and go, &c.
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2 Up comes a pretty lady.
With pouting lips so sweet,
He lguts his arms around her waist,
e helps her to a seat.

Then comes the poor old woman,
That has not got much tin,
He takes a chaw of tobacco,
And he never helps her in.

Chorus.

3 Miss Angelina Pretzels

One day she took a ride,
This gallant conductor,

He sat down by her side.
He made a bad impression,

TFor she told her dear mama,
She smelt a cask of whiskey

In a city railroad car.

Chorus.
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Deacon Buckley's Jig,
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Buckley's Copen mgeﬁ Reel.
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de morning peep - ing throughde cel -lar  door. |
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2. Next night [ went down to her house
To give a serenade,
A a:F‘of aller white wash
ame right slap upon my head,
The lime it burnt of! all my woo!
‘Which made me feel 30 sore,
Say I, my pretty yaller gal
ont do dat any more. Chorus,

3. When I went to see Miss Cloe again
I felt a littie shy,
I slipp’d and fell upon de floor
Run & knot hole in my eye; .
She said dat she did pity me
Felt sorry for my woes,
I thought she was gwine to kiss me
« When she took and pull'd my nose. Chorus.
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The pretty flowers were made to bloom, dear,
And the pretty stars were made to shine;
The pretty girls were made for the boys, dear,
And may be you were made for mine.
The wicked watch-dog here is snarling—

He takes me for a thief, d’ye see ?
For he knows I'd steal you, Molly, darling,
Oh, Molly. &e.

Chuekle Jig.
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Canst thou think, as thou dost listen
. To thy children’s artless songs,

Of that moment when their fond hearts,
First shall feel their mother’s wrongs 1

Ha ! thou shrinkest like the lightning,
To thy bosom fell remorse shall dart,

And thou yet shalt know the anguish
Which hath:broken my poor heart ;

And thou yet shalt know the anguish
Which {lat.h broken my poor heart.

Leavitt's Duff Polka.
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T love the gentle lily, it looks fo meek and fair
But daisies I love better, for they grow eve'rywhere ;
The lilies bloom so sadly, in sunshine or in shower,
But daisies still look upward, however dark the hour,
I'd choose to be a daisy if I might be a flower,
My petals closing softly, at twilight's quiet hour,
* , !
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I wish I was in Dixies Land.  Coneluded.
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Dix -ie land Tl took my stand, To lb an die in Dix-ie, A-way, A- way, A-

Old Missus marry “ Will-de-weaber,”
Willium was a gay deceaber ;
Look away ! &e.
But when he put his arms around ’er,
He smiled as fierce as a * forty-pound’er,
Look away ! &oe.
Chorus. Den I wish I was in Dixie, &o.

3.

His face was sharp as a butcher’s cleaber,
But dat did not seem to greab ’er ;
Look away ! &o.
Old Missus acted de foolish part,
And died for a man dat broke her heart.
Look away ! &e.
Chorus. Den I wish I was in Dixie, &o.

Now here's a health to the next old Missus
And all de galls dat want to kiss us;
Look away ! &e.
Bat if you want to drive "way sorrow,
Come an hear dis song to-morrow.
. Look away! &e.
Chorus. Den I wish I was in Dixie, &o.

5.

Dar’s buck-wheat oakes an ¢ Ingen’ batter,
Makes you fat or a little fatter ;
Look away ! &o.
Den hoe 1t down an scratch your grabble,
To Dixie Jand I'm bound to trabble.
Look away ! &e.
Chorus. Den I wish I was in Dixie, &o.
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take my duds and td_te em on my back When de Glen - dy Burk comes down
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take my duds andtote em on my back Whende Glen-dy Burk comes down.
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: 2. De Glendy Burk has a funny old crew 8. I'll work all night in de wind and storm.
And dey sing de boatman’s song, ' T'll work all day in de rain,
Dey burn de pitoh and de pine knot too, . Till I find myself on de levy dock
or to shove de boat along. In New Orleans again.
De smoke goes up and de ingine roars, Dey make me mow in de hay field here
And de wheel goes round and round, And knock my head wid de flail,
So fair you well! for I'll take a little ride I'll go whn dey work wid de sugar and the cane
When de Glendy Burk comes down. Chorus. And role on tho cotton bele. Chorus

4. My lady love is as pretty as a pink,
I'll meet her on de way
" I'll take her back to de sunny old south

And dah I'll make her stay

So dont you fret my honey dear,
Oh ! dont you fret Miss Brown

I'lt take you buck *fore de middle of the week
When de Glendy Burk comes down. Chorus.
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days  you have lingered a - round my cab - in door, (;I: Hard Times come again no more.

## I ; : ! : . " | I ] } Iy
_ﬂ“_r g ) __‘, ‘T J ] —. ‘ I - A | ; - _} j] q 1
e =SS S e
. i=gt= i
3. While we seck mirth and beauty and music light and gay
There are frail forms fainting at the door,
Though their voices are silent, their pleading looks will say,
Oh! Hard Times come again no more.
Chorus. “’Tis the song, &e.

4. There’s a pale drooping maiden who toils her life away,
With & worn heart whose better days are o'er ;
Though her voice would be merry, 'tis sighing all the day,
Oh! Hard Times, come again no wmore.
Chorus. ’Tis the song, &eo.

6. 'Tis a sigh that is wafted across the troubled wave,
"Tis a wail that is heard upon the shore,
'Tis a dirge that is murmurecr around the lowly grave,—
Oh ! Hard Times, come again no more.
Chorus. "Tis the song, &e.
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love to wander Withmy heart's true Queen, My bon- ny, honn-y Jean'!
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2. Yet, "tis not the rosy tint of summer, 2. “ Bonny Jean,” your smiles are always with me

Nor the song-birds’ joyous lay,

‘When absent, love, from thee,

Nor the streamlet’s soft and murmuring musio, Making joy and sunshine round my pathway,

That makes my heart feel gay ;
' Tis her smile that beams upon me,
'Mid each flowery scene ;
While [ fondly wander,
With my heart's true Queen,
My bonnie, bonnie Jean.

Wherever I may be.
May they ever beam upon me,
In this mortal scene,
While I fondly wander,
With my heart's true Queen,
My bonny, bonny Jean 1=
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ATTENTION.

The following collections of music have never bee

“‘MISS ELEANOR W,
Musi¢ bcnutiﬁm,){’r'w raved,

French and English won(s,
Musgcuet, Relnecke il Sunfuy, Iransinted by
HRb. Al have plano AccompmIEnL,

French and Englxh worls,
Mnssenot ami Legepver, Trannlnted hy M.

Barnert,
ransrtalrg of the pirofoslonnd sl nger,

. llrnett, formin
Full sheet muste wizy,

N 'MIS8 ELEANCR W,

Pries, flenvy aaee, %1008 Cloth (i, 8

arear v heolleetion of songs

kach song has n tawseful

oon surpassed for freshness, cholceness,

W. EVEREBT'S ALBUM OF SONG." '

Con’ .n'ng twsleg of the choleest son;;'a bylt.he following eminent cotnposars : Godara, Lisze,

Frice, ilonvy Paper, $1.00, Cloth Gilt, 02.35.“'
EVEREST 'S ALBUM OF SONGQG.'

Musie beanti oy engravol, Contning Tweive of the hest Bangs of the fol'owling well knwn Componesy; Rembhery, Gor 1
'A:Iuno secompiniment, T cotlecton will miake 1 valuaWle nddd..o ’

OF MUSIC, |

and beauty. l

vapeal mumicinnms. A tow iinve purt for Vipliu
Volume 2,

m to

“MAUD VALERIEWHITE'S ALBUM OF CGERMAN SONCS,"

They fovm & tlellghiful collection of alxteen sohygs
dieong the works of the mosd renow el CATHH)SCTY,
has German ano Enzli=h words, aml- the uccampaniments

Beautifuliy engrave,
-selectedd from

ing anel effective,

Fuil sheel musle, size,
ULt $2.00.

Price, Heavy Paper, $£1.00; Cloth

Each song
e atrangely pleas.

(1] ¥
F!QEDERIO H. COWEN'S AL3UM OF TWELVE S80NCS.""
¥or Soprano or Tenor. ‘

Engilsh senyg writer are melmlious

styie,—the necompuntments are chtmingly grocefui,

to the taste anid requirements of

Frice, Heavy PFaper, #1.00: Cloth Gilt, #2

iy

Beautitully engraved, The ac nzd of this eminent
nial widtten inan clcctlve el nyprecintive.-
The eotlectic v in auifed .
the advinced singer, Full sheet s Rlze.

[ S A

“Piano Classics, Vol, 2.”

Thirty-one Chalee Classics tor the Piano.Forte
by the besteomiposers, The Phenomenal Success
of “'The Fiwno Cla==ies,” haa calivd for an addi-
Mional nutler. Volwme two line been cargfully
complled, fellowing in about the ke grade of
Nflicuity as the * - uno Chassic-"" amil ks indecd @
chartaing collection of Instrumental Music for
the Ciagslead Mustetnn and progressive Stlent.,
Full sleet music size, sngrived Hutes,  Price,
Boarls, §1.00; Cloth Gilt, #2.00,

“Choice Sacred Solos for Low
Yolce."”

An exceedingly cholee collention of Sacred
Sonzga for Contralto, Baritone and Tass, The
bouk I8 replote waih astine grcde of the favorie
sungs of Vur Mt Eminent 81:ygers, and shoulid
bie fn the keepivg of enclt persom who s the goo.t
fraxtune to pos=csd a geep volee,  Kuael, poug Las
race il I’Irmn Accompantment, 1'tlee, Heuvy
i‘:!pxlr, #1.00- Nourds, 21,235 Cloth Gilg, $2.00,

LT
Fairy Fingers,'’
Enlargul Eidltton, .
Thls work contains n serles of lieautiful Manb’
pleces, by Julins Bechit, the well-knovn fenchier
and composer, They are intended erpecinily as
1ecreative lessons for young players v ho caiinot
redach nn octuve,  ‘The muvlels pujtable for ,mplls
who have lsul from fonr 1o twelve months e
tice, nnd may be playved on the Reed Orgay ot
Llane, Snedt Musie . tze,» Hundsome Title,
Price, Lon.ds, $1.00; Cluta, £1.50,

‘*‘Classicai Collection for Violin and l
Plano."” '
Euch part In n separate book. Thie colleetion
haa been cavetfully compiled from tiwe writings of
the most eminent composers, None of the mel.
odiea are of a ry character or written tor a
mere dispiay of fechnigue. The work is a well
prepared fens<t of delicions tid-bita which wlill
please the mo-t fastidious eritie.  All of the mel. f
odies ave rather easy, nnrl equally auitable for
either amateur or professionnl performance, It
t2 painted on beavy paper from finely engraved
piates.  Prive, Complete, $1.00, Vielin Part, 50
cents; Iano, 76 centy.

‘'Song Classics, Yol, 2.”

Sines the [+ ne 0 tue st volume of Son

wynies (here b arisen 1he tieeessity of & accond
volume. A dnubt whether the genoral musieat
public wese quites up to “classies™ hina been dta.
pelied, and the cheeving truth ha< come to the
surfaed that “more' In wanted. We have much
noble and ffrstclasa voend muwste on banet, aml a, .-
very glad to eater to thia most nesirable publie
nenl " A “elasaie” In mustyg s be ten daya odd
ovten centuries old, 14 minkes nodiVerenee ne to
its high quality.  Ful) sheet musle size, enpgraved
plates.  D'rice, Boards, #1003 Cloth Gilt, 22.00,

“Songs and_Camgs Ll
ongs OH“.Q for Littio

Ly Gertrude Walker und _Hartlet 8. Jenks, A 4
new aml handsomne volume Yesiene] tw mect the
wiute of the Kindevgurten, the Scheol auwd the
dome. A targe number of the songs n1e entirely
new, hnving been wittten expecssly for this hogk.
Every Kindergurwn Teacher »lhould have it,
‘Lheve are Sonus for Grmes, Action sengs, Fingeg-,
Piny Songs, ilymna and o Miscellanesun Collee.
ton for all purposes and oreastond connectet with
a sehoo! of ditle ehilren. One humired nmd
seveliteen paged of Sonpe, Cuiols, Hymna, e,
A Book fortie Parentaml Teacher, - & Reautiful
Gift Book. Price, Hamwomely Dounl tn Cioth,

2,00,

“‘Classic Four Hand Collection.”

Elegant Vumofarte Duet~,  An stbractive book
of metecth d Gems, Large sheey nanale slee, Prin.
el by the tentiafer peocess from cagrived plates,
Une ot ehe ieatest dellgide of phivnn players ga
the porfodtonnee of gomd Yets = aste gust ity
&n opportunity lor the players to shaie nlike 69
artlstte fuorn and gepernl Snteeg <t—-nml Lhis pew
book, “Cluseie Four Hund Colicetlon,” 5L 1a be.
Heved, will be o fuvorite with all, Among the
conteni= dre notleed sueh Releetions as 3Puu§(n\\'-
eki's  “Spanlss Drnees,”  Pachwmann's @ Les
8ylphss”  Beethoven's  “Polomnise,”  Godard's
“Canzonettn,” & 1Mrlee, Neavy Paper, $1.00;
Bourds, £1.25; Cloth Gilt, #2,00,

“A Birthday Book of Musicians
and ' Composers,’’
Thix chnrming book §- diesigned as a birthiday
rogisae Foch vy of the vear {4 represente '
contitn g the names of Fanfirent Mu-irlans who
wWarte Dol fhee e who oted on the duy pamed
al-o eldee mpudseans ol pocms of  tamous
Must A O he appukite puge to enerrespend there
I+ =uliclent lJl:mH& SApree to hold, 1 requlrel,
twonty aigues or uare,  Ie it pot totevcating 1o
hnow wiwn ateong the Grent Musleal Mastors
were horn on s Aanw day as vourselr” Al l?
It not nmiing to kerp on 1eeort the huthdays o
vour fobeud=amid gequnatntricees?. A the yonra rolt
by, Otd Father Thoe wiil make great separation,
aml the memory of former eompanions hecomes
sered toench of ws, Price, Unndgomely Bound
In Cloth, &0,

“Young Players Fopular Collec-

Printed by the l.'rn:wfvl-}wncenn from engrnverd

riatea, A< a eoltection nf casy vignn pieces of

seknowledged merit this bocn .1« few br gny

eqoule. The vatkety tn auflivient vu, ol tietes,

manl theve b not s teivial or bnfeador et the ;
callect an, 'y

Toteneoes wholesive good T\unir-. forithe pupt !

T ==musbe that will not be aoadetriment e the cinti. EI

)

i

'

vathen of gowl tete il stviv—wa veconamein
Ythis volume,  Here vou will fiad bete bt Waitegs,
Polkas and Marcnes Dabore Melorlies, &e., pmi
fome ¢r Lee Four Hand Pieeea of whicl: childgen
arceo fomd. kvery pavent willappreciote the hook
as it will make the ehbieean happy and home
Lright, Large Sheet Musie Size, llrh-v, Heavy
Paper, #L007 Doaeds, 21,205 Cloth G, #2600,

“Whitney's Organ Album."
The compiier ui this collection of organ musie
thinks it hirdly necesrary 1o offor any excuse for
ea appearance, when it is lakes into con<tae ration
hew great and constant i+ the desaml 10r bew
Torgad musie, suitgble for chniel aml congert nso
A= wel w3 1or teaching purpocs boped tat
thla ecllection will supply | : i demnaml,
Fewifanv, of the numbers hayve appenred in aony
siherbook. One feature e s hoped will conmnil
ftwlf to young ometnists who are offeh i
at a Joag to kyow how properlyo vegi-beate, ol
Ay on ateo m pual erran, o picee wihneh wia
nicied o he plaged on wn fnteiment with three
muauals, By foowbnge e pesn-teation tn paren-
thes'9 (whleh 18 only to be olicerved when' a twn
WAl e, gan 18w iEwk] be founed thnt every
’»Iwc N o beok caun be vaved oneither atass or
e nyvnual oegan, Tl pecdal msrks aioee (e

Rl o fopethee aeht foot, while thoue betow are
for the or), 1hes dwn betne used to fadiciate the
heel, Prive, Soweds, o0 © 0 i, 000,

“‘Sabbath Day Muslc."

A Juperh Book for organ or plane. 1Tandanme
Lithograph of Trinity Chuveh In colors on cover.
The ciire which has fiden tuken in compiling such
i rare coblection of high chves “anerml™ ordevo.
tional pieces Is manttesc in the exeeptiomally fine
sefections to e foumd begween the covers of the
Book, Itis of targe sllm-t'mu.?c alze. same In xize
as < Plano Chavate=," beauthtully printed on heavy
paper from engraved plates,  Mow ofien on Sua.
duy do we hear peonle nt the piane after plaving
a fow of the fanelar hymntunes express o wish
thitt there was son vthithg one nidge: piny ot o ore
Hulonw chareter, ver o) nobilerent gl Tiromder
rharpeter than these taoolotnne=, o this eollee.
Vit irg Yo ) soleetiooas Fram the proat Ot
rresaeved s s v als, and Sone ot thegquing
mebvlaus thes e o e e Mosters, arraneed
In o pleasine aoed of dig eot s pnames Priee,
Heavy Yaper, 2105, poseds, 2120 Globh Gilt,

224N,

“Operatic Plano Ccllection.” g

Tandsome Lithographie Cover.  Gema, vom the
Operasurranged for the picne. Some 01w wavkl
famous Overatle aira are herve collectesd into ¢ i
Lhoiee aml attenetive volume, which ~ of jarpe
trheetmi=tey size heantfully printed and bound,
and which will prove to be a =ouvee at delight to
Il who pdmive this clnss of musie. Ga owplibng |
thts eollectlon the publishers ave choven ar |
rangetwents by such celebrated wiitera ss Cramer, |
Leybach, Syidney smith aml others whose names j

{
1

nre welbknowu to plaver-of M lassleal Mosje, An
it has been proven by the swav the admirers of
these famouroperns Toek to b then veuraftey
vent, that they will Hve to Aer, adl wh'ogedd 10d-
wok to thejrmustead Hbeaey will ve romething
that will be appevetated Ly all bovere of these

Roards, 21255 Cloth Gilr, 22,00,

"POPULAR COLLECTION FOR ViOLinw AND PIANO."
This collection consists of aver thirey 8105,
Chicfly Cholee Songs arran !
Possible »tvhe. None of thew pee ddienlt, ool allare well adapied ior Cooneere
: ] Amateur Munidinns,
W compras, aml the Plane Aecom.
Binves of any performer of osdlinary
Vielin FPavt (paper) S0 cuentd,

Each 'art in a Separate Book,
daved mant Populine Composhibony,

L

. iy e ercaditadily pevformced by
Toe Viodin Pavts are weitten within am
praninent cavi tully adapted t ey
il by, Price, Coraypedete (paper)
fpatenr G eent

i ot Beet

Gooated
¥ Ao
Linno

“POPULAR COLLECTION FCR CORNET AND PiANO.”

Fach Part in o Separate ook, ] " .
Ay e cisily performed by any Amatear Cernetist, and ase worthy th
tlots ef thie roreaains ]l Soloist)

l'l‘lhr: “ulrncr 'lm-: secone one 0F the most Popalar Insteoments, 2ot o
wheerts bt o i Parior Bt .
P nint"et pndyer )l response o an eneore, amd ne Tost ument
s eapithle ol piviag b expew: Son ax the ‘Lnru.ﬂ.
=L Lornet Tant {pieper) 3 cents; "]:u\_n o, Ve ana,

standavd, Popular and Sacred Songs,

|
I
noble tampositions,  Price, Heavy Paper, 1,00 l
|
;
'
i
i

muents,

Prive, Complute {paper

mt—r - ———r o

“PCPULAR COLLECTI

Ty wdapted foe Chstiner n v,

GN FOR CLARINET MDD PIANO.”
Nenvh nll the mnnbers in th collection ave weltton for 18 b Clarloes, n fow
. The vowdy f9 catepiled Tema sgondaed py-d
porciur vocal compositinmes, o Bowed] dapton tor escores sl pariae v

We enn conseletdinr e reeonmaend this swork (o our patrens. » .
nseparatebook,  Pylee, Compicte, €100 Clarvines Part, d0cents;, Plno, 73 conts,

Hoah prret 1) bt

“POPULAR COLLECTION FOR FLUTE AND f"

Thia s n colleetlon of plearing meladlea, written in an ene
vu!‘u'-'l l:'.i\ u-la||n,u|l to the r:mmln ol |{l)lll stfesstonale and woudoue.
! hers ave ot adl diffenit, and sach par
o mml"rm?, Compiere, ¥1.005 Fiute Iaxt, 50 ¢ents; Plauw, 76 eonts,
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